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Rusgell: Ready to go.

Allen: First thing we usually ask ie your name--your full name,

Bocage: Peter Edwin Bocage--Bocege in Frenchy, you know.

Allen: Bocage in English,

Boecage: In English, yeah,

Allen: Uh-huh. And, ah, when were you born, and where?

Bocage: Eh---July 31, 1887,

hAllen: And what street . + . ¥

Russell: On this side of the river, or over there?

Bocagey Alglers—-right here in Alglers, yeah.

Allen: Uh-huh. Exactly what part of Algiers? You know the pert?

Bocage: Right up here, about 2 or 3 blocks, up there on ah~-Brooklyn and ah, I think it was
Ptolemy Street, you know.

Allen: Uh-huh.

Bocage: My grandfathery at that time, had one of those farms, like, you know--truck farms, like.
Allen: Uh-huh, I see, OSpeaking of your grandfether--did he play music?

Bocage: No, no.

Alen: Anybody she o o 7

Bocage: My father played.

Allen: Your father?

Bocage: Yeah, he played for Several years when he was living. In those days, they used to use
four pleces, you know=~a bass violin,& guitar, and a viollin and a trumpet -~ and play e& whole
ball, you imow?

Allen: Uh~huh,

Bocage: They didn't have no big bands like we have today, you know.

Allent What did--instrument did he + + . ?

Bocare: He was a guitar player--gultar,

Allen: He was a gultar player. And, do you remember any of the fellows he played with?

Bocage: Well, yeah--they all dead now. There's ah-~the violinist, he was ah, wag my “irst

teacher--his name was DeFuentes: and the bass violin nlaver wor J4m Tamemre  med $ha . —a
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Bocage: player was Manetta--Manuel Manettat's uncle,

Allen: Uh-huh,.

Russell: Was that Norm?

Bocage: Norm Manetta, yes--that's right.

Allen: Uh-huh, .

Bocage: That was a four-piece combination.

Allen: And your teacher-~his full name; do you remember?

Bocage: Henry DeFuentes.

Allen: Henry DeFuentes, .

Bocage: DeFuentes, yeah.

Allen: Huh, That sounds like Spanish, or something.

Bocage: That is, yeah see?

Allen: Uh-huh,

Bocage: Helfirst taught me violin, you know, And then I had a--after he got through, I had
a Frenchman from over in the city, used to come over and give me lessons. When I was a kid,
then-~I was around about in my teens, then, you know--fourteen, fifteen, like that, When I
got about--well, seventeen, I started to playing professionally, you know?

Allen: Uh~huh.

Bocage: Played in bands, dances, doing somethin' or other.

Allen: What was this teacher's name from across the river--the Frenchman?

Bocage: Well I forgot; I know it was ferdinand, but I cen't think of his last name, you
know, this Frenchman--he was from France, you understand. I have a manuscript there that he .
wrote; I think his name is on it--I'1] show it to you before you goe.

Allen: Oh=~el would like very much to see it, I know you've got a fine collection of things;
you showed me some of your pictures. )
Bocage: Uh~huh, Quite a bit of pictures, yeah.

Allen: Uh-huh.

Bocage: Well, 1 played the violin, maybe, up until about ahL-earound 1918 I started to

playing brass, you know,
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Allen: Uh-huhe.

Bocage: But in g1l the former years, I played nothing but the‘violin, you understand,
Russell: That's all, until 19167

Bocage: Yeah, with--when I was with Bunk [Johnson] and them-~yeah, in thaéband yeah, 4ind . .
Russell: Have you ever played anything else--guitar, bass, or . . . ? |

Bocage: Well, I played ah--e had ah--we played at the St, Charles; and we had a four-
plece combination there, and I played the banjo--mandolin, you know? And, we had a violinm,
plano, drums and mandolin., ([Armend J,.) Piron, you kmow and [Louis] Cottrell was on drumg-=-
old man Cottrell, you kmow,

Allen* Uhehuh,

Bocage: And a fellow~~he died in Chicago,.called him Frank Ahaynod {Soards; 1917].
Russell: Oh, yesah.

Bocape: He was piano player--you might of saw him ground Chicago.

Russell: No, I've heard of him.

Bocage: Yeah, well, he died up there, Well, we played our whole Season, you know--in the
Italian Garden, in the St. Charles, you know?

Allen: What was Frankie Haynla's last name, exactly-«how do you pronounce that--Haynia?
Bocage: Aheynou-~that what we used to call him--Frank Ahaynou; I don't know how he spelt 1t
though, you « «

Rugsell: I have it on some music; Piron published some of his music ¥6r him,

Bocage: Yes, uh-huh, yeah,

Allen: Uh-huh.

Russell: That would be right, then, no doubt,

Bocaget Uh-huh. Thatfs what we used to call him.

Alen: I see. Who did you play your first job with?

Bocage: Oh, I started to playing wilth this ah, this combinatlion with my daddy and them, you
lnow.

Allen: Uh<huh,

Bocage: Had them ole' four-plece, and then we started playing over in the city, see¢? Ya

understand=-playing round-~round Storyville, they had sh, dance halls back there, you
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Bocage: remember thate-and we used to use--one time they cut out the brass, you ses?

Allent Uh~huh,.

Bocage: And just used strings. So then, I played back there awhile, you know? And then,
eventually, I sterted playing with the bands like Superior Bynd, you know, and different bands
ke that, you know, and , + . .

Allen: Uh~huh,

Bocage: And Piron, you know. And then, finally, I stsrted playing brass. And then we

stayed out to Spanish Fort for—franchina out there ten years on that job, you knhow?

Allen: Uh-huh, |

Bocage: Had a great, big restaurant out at Spanish Fort out there. Well, that was the Piron
band, see. We started with a string aggregation and we wound up with eightepiece orchestra
(laughs) .

Russell: Oh, yeah,

Bocage: After then, we went to New York and recorded for the Victor, Okeh, and the Columbia,
Allen: Uh~huh,

Bocage: And we played ah, Roseland Ballroom, . eight=piece band, you know--that's the pictures
I showed you; you remember them pictures?

Collins: Oh, yes,.

Bocage: And we came back, and we went back out there again. While we was away, Celestiné

was out there with Ridgley and them, you know. 3So, when we came back, the people wanted us
back, so we went back on that job again., And when he closed wp out there, then we went up

in Metairie for old man Dominick Tranchine, then--at the Beverly Gardens., . we played there
for him and then we went to the Victory Inn-<I don't know if you remember, Dicke-you might
have been too y’oung‘ for that.

Russell: No, I don't remember it, either.

Bocage: But a.h-;-that Victory Inn was the tﬂne they had that great killing scrape there
between the fri\ti-,nds there~-they was gamblers, you know, A fellow up on Broadway there--but
they got in a humbug some way. All friends, but they wound up murdering one another, you

know, Some was from St., Louis, and some wag from Detroit, you know--but they actually had a
$100,000 bankroll in that house--yezs, indeed. When we played there, we had a six-plece
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Bocage: combination there. Was plenty of money in those days; we used to make high as
twenty, thirty dollars a-piece, just collections. And we was getting sixty-soms dollars a
week salary, you know. Oh, them guys, money was like water with them, you know,

Russell: Uh-huh, oh, yeah-fgamblers.

Bocage: And then ah, 0ld man Tranchina opened another place in Metairie, It's a church now--
great, big place there on the highway. They converted it into a church. And we stayed there
a while, Then We went to Suburban Gardens, for Jack Shean (v sp.) -~ we worked there a couple
ol years,

Russell: That 'was all with Piron?

Bocage: Yeah, all with Piron~-yesh, And ah, finally Loule |Armstrong] came down at Suburban
Gardens--well, we was to gb back in there, but we had a kind of a misunderstanding between old
man Tranchina and Piron, and we didn't go, so they sent and got Louie in that job, see. Thatt's
when Loule came from Chicago, and went in the Suburban Gardens, see, And . . .

Russell: I was wondering about when you--how--did you tell how old when you started in music,
on violin-~taking lessons?

Bocage: Yes; I was about twelve.

Russell: Aboul twelve, -

Bocage: About twelve, yeah; in about--oh, in about four years, I was gone, I was playing.

Allen: Uh-huh,

b

Bocage: TYes, I was ah--in fact, I was just fast, you know, £ ‘ t_L you know, -
Allen: How did your father play, and those fellows he played with--what style did they play?
Bocage: Well, they played that old-time; ah-~you ses, in those days, thay had, they had

music that was--mostly looked like manuscript, but they called it "German" music, you know,
and they used to come from the old country, you know,

Allen: Uh-huh,

Bocaget: And they-jthat's what they plsyed. And they had a set of books they called "Manhattan
Books"--dance books, you know. Well, they had quadrilles, they had hazurkas, and thay had
waltzes, and tbey had lancers and varieties, and all that type of music they played those days,
you see? Well, they didn't play no jazz, you know what I mean, they---, Now, old man Manetta,

he was a fine-—oh, a ace trumpet player, in fact--no jazz, strictly a mu--, strictly music, you



PLTER BOCAGE: RELL I 6= Jan. 29, 1959

Retypeds

Bocage: understand. End that's what they played, see., But this jazz business«=I didn't
start to playing that until I got mixed up with Bunk |Johnson] end them fellows, you kmow,
and, and playing'round, ‘round them places~-and that come in right after [Buddy) Bolden, you
see; and the Imperial Band--}anet-----Perez, and those fellows, they had started to playing;
well, that's how jazz came in. And, then all those other boys--take these white boys 1lke

Sharkey |Bonano], and {Kid] Rena [sic !|--well, they come after that. Well, they picked wp
gL

right from that and just went right ng with ?t, you Bae, petir

Allen: Who do you think was the : band To ever play any jazz or ragtime?

Bocage: Well, I altribute it to Bolden, you know; I mean, cause-~~tha simple fact, the way
that thing come about - ~ you see, Bolden was a fellow, he didn't know a note big as this .
house you understand what I mean; and whatever they played, they caught [learned by hearing]
or made up, yon see? »Say - = they made their own music, and they played it their own way, you
understand? So that's the way jazz started, you understand? --just through the feeling of
the man, you understand? -- just his, hls improvision {improvisation], you see. And then the
swroundings-~tha smrroundings at that tlme was mostly people of--oh, you mlght say of a

feat type, you know - - expiting, you understand? And those old blues and all that stuff, you
know just came in thera, you see. And eventually the jazz business started to going, you
ses. DBut, the old~time musicians, they didn't play nothlng but mﬁaic you know . » .

Allen: By the way, I better explain to you--we have a paper, you know, that we!ll sign and
you sign. Now you can put any resirictions on anything, and if you wani to say anything, you
Bocage:( Well, I don't want to say mything that!s detrimental to anybody, you Xnow what I mesn.
Allen: {u‘b'Q_fnd hold it back--you can hold it back for ten years or twenty years or . . .
Bocage: Yeah.

Russell: WNo need to knock anyhbody, but sometime, you lmow, you might say something you don't

want repeatsd,

Bocage: No, no~-but, that!s facts what I'm « - you see, that's the facts, what I'm telling

you; I could back that up, becuuse ah Pore
{ N

BT )

Allen: Yeah, that!'s right.

" mw bndes Tt af thosae fellowa. thev were roultdine nlavers ond thatlg whars isze
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Bocage: came from, ya understand. Thal's where jazz came [rom--from the youtine men ya
understand-=the men that didn't know nothin' sbout music. They just made up théir own ideas.
They didn'% know nothin'! about phrasing, nothing in music--no thoughts at all about music,
Just go shead and play, that's all, ya understand. That's how jazz come about.
Allen: And they were mixed up wlth this fast 1ife, huh?
Bocage: Oh, yeah. Those days, man, things was wide open. New Orleans was—-they'd have
Uhunky-tunks" and all, ya2 understand , aldl that 211 the lowest types of, ya understand what
I mean, those places, ya know--roustabouts off the river and all that sort of stuff, ya know.
Russell: When did you heard Bolden? You say you heard him?
Bocaget I heard him once, yes. I was a kid. I must--I was just fixing to start out, you
know, a young man} I was just fixing to go out and start playln' and he played over here once
and I heard him play. Well, like I told ya, he dled a young man, ya lmow, He wasn't old, he
Was .+ .+ o
Russell: You remember about what year that was?
Peter Bocage: Well, that was around I might say, around 1906 or '07, round in ihere somewhere,
round in there, yeah,
Russellt When were you born? I forgot « . »
Bocage: '87.
Russell: '87,
Bocage: 1887, yeah.
Rnssell: You would have been almost . «
Bocage: Ohy I was round in my teens, then, see?
Russell: Be around 15 or 18,
Bocage: Now he was a fine looking fellow and a healthy looking fellow, but L.

Y . the life, ya understand what I mean, That fast 1ife just broke him all up. So
many of Yem do the same thing, you lmow,
Russell: Can you remember how he sounded? Hgw he played?
Bocage: Oh yeah, he was powerful, ya kmow he had a plenly power, ya know, see. He had a good
styls, ya know, in blues and all that stuff. But far as anything else there was nothin! to 1%,

ya know. dJust like all those other boys. Now, Buddy Petit was a good man, too--Jazz. Rena
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Bocage: was another good man. They had goodﬁpotentialities, but they never did develop
them, ya understand? They never did study, ya see. They_had the 1ip and everything, They'd
'a made fine musiclans if they'd ‘'a studied but they Just went on playing--that's all, =see.
And made money, ya understand. That's all they wanted, ses. That's g1l they was, see,
Allen: What about Bolden? Did anybody- = does anybody who made records or who's around
today play anything like him?

Bocage: Well, uh, I dunno, it's practically--you take certsin types. Now, you take
Bolden and, say, Freddy Keppard. Now he dled in Chicago. They were most on the same style,
They was powerful trumpet players and they mostly--well the improvisions is always gonna be a
little different, ya know, No two men alike, ya understard. But it's the similarity there, ya
understand what I mean--between them. The s}yle was just a forceful truripet playing, y=
understand, just strong and came wout ‘/{ !

Russell: How did Joe Oliver compare?

Bocage: Well, Joe, Joe was good, too--Joe was very good; I played with him a lot, too.
Well, Joe was powerful; he didn't too much of a tone, but he was good for jazz, because he
could make all that ah--he could make it go like a dog, and all that, you understand--all
that "wa-wa® stuff, and that--he'd make all that on the horn, you know. And he was strong,
you know; he was a big ellow--he was big as you. Ya know, you saw him, huh?

Ruasell: No,

Bocage: You never did see him?

Russell: Seen pictures of him--several plctures.

Bocage: Yeah, he was a great big fellow; 1 got a plcture of him there,

Allen: le's as bip as Bill, huh?

Bocaget Oh, Lord, yeah; he was a heavy fellow--he'd have welghed about 200 see?--he was a
big man, you understand? |

Allen: Not as big as me, though? ‘

Bocage: Not fat like you. (laughter) But he was all right; Jge was a nice fellow, you
know, and o .+ »

Russell: Yeah,

Bocage: He ah, played quite a bit or‘trumpet; he made quite a bit in Chicago, too. He
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Bocage: brought Louie up there, you know?

Russell: Un~huh,

Bocage: Yeah, he was the one brought Louie up there,

Allen: What sbout, sBay ™ooden Joe" {Nicholas], as compared with Bolden?

Bocage: Well, ah--well, that's different altogether; he never made the hit that theae men
made, you know; dJpe was mostly local stuff--he never went anywhere, 1n the way of speaking,
you kiow,

Allen: I Just wondered if he played as loud as Bolden---Joe? ‘

Bocage: Well--oh, they could all play loud, far as blasting 1s concerned, you understand; I
mean, 811 them guys could play loud--that was they--that was their type, you lmow?

Allen: Uh=huh.

Bocage: Blow--just Paul off and blow, that's atl,

Allen: What about finpering--did Bolden have fast fingerlng, or any tricks?

Bocage: Well, it's the style they played, you understand,

Allen: Uh-huh.

Nlocage: Course, fingering goes a long way, you know what 1 mean,

Allen: Uh-huh,.

Bocage: You take ah, Tingering--if you compare a man wlth fingering, well ydu -« = you take a
man play, like "Tdco Tico", things like that--well, that's out of the questlion, you understand.
But, playling jazz—-you'll notice that very few of them fellows that played that kind of Jazs
did any fast fingering--see, 1t was mostly improvision that was lento [slow] and loud, and--
but nothing too fancy, you understand what I mean? It was Just a different improvision
altogether,

Allen: Yeah. I just wondered how he bent his tone, or 1f he used half-valving?

Bocage: Oh, he just blowed, man, you understand; he had a record for that. I tell you what
1t was--they had a park they called the Johnson Park, you see?

Russell: Yeah

Bocage: And then, the lLincoln Park. Well, they was about, oh, two blocks apart, you sea?

Well, Bolden would be playing at the Johnson Park, and Robichaux! band or soma other band was

n* Tdnesaln Pavrlr. gee? Weall HBavlder beatd adebk - dlam et ddm md Lhow -_2_. 3 . - .-
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Bocage: through that window so the people at the Lincoln Park could hear him, you know?

[From ear-witnesses or hearsay, or from Jazzmeﬂﬁ

Allen: Uh<huh.

Bocage: And they'd all come over by Bolden, (laughs}). That was something, else yesh,

Allen: Yeah,

Bocage: So you know they was loud blowers, eh?

Russell & Allent Yeah,

Allen: Who was in the band when you heard 'em? Did you know any of the guys?

Bocege: Well, ah, I played with some of the men that he had, after he dled. I'11l tell you

how that come about: he had the Bolden band--now he had ah, he had a fellow called Frank Lewis
playing clarinet; and he had Brock Mumford on guitar; and he had a fellow they eall Bob Lyons
playing bass; and he was on trumpet; and I think it was Dee Dee Chandler, or one of those old
drummers, was playing with him; and {Willle] Cornish was playing trombone--that's the fineet
band he had, ses? (phone rings)

Russell: You want to stop and answer the phone, itfs all right.,

Bocage: WNo, they'll answer it downstalrs, So, later on, a fellow by the name of Frankie
Duson--a trombone player--he atarted to playing with him, see? That's Just before Bolden died,
see? --was before he went in--got sick, in otheﬂLords, .

Well, after Bolden left out, then Frankie took tﬁe band over--this Duson fellow, the trombone
player--and he called it the Eagle Bond, see? Well, I played with the, with the Eagle Bgnd,
with Duson, because he's from over this side of the river, you aee, and he knew me as a kid,

you know? Well, I played with some of Bolden's old men in that band, see, 'cause he practically
kept the same fellows, but just him and I was different, you see.
Russell: You played the violin? '

Bocags: Teah, violin-~-that's it, yeah., We played--we used to play at the old Masonic Hall
there, you know, and play excursion trips, and play all these dances and things asround uptown
there, you know? |
Allen: Who played cornet?

Bocage: Well, ah--a fellow by ihe name of Edward Clem,
Allen: Uh-huh,
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Bocsge: At{ that time, And then later on Bunk went with the Eagle Bgand, too. Now the funny
thing about Bunk--when he was wlth us downtown with the Superior Band, he didn't drink--he
didn't have no bad hablts at all. ’

Russell: Yeah.

Bocage: And when he went uptown with the Eagle Bgnd, they ruint him, He started to drinking,
and just went all to pieces, you know? =w= just rulnt hisself. Just show you, a different‘
environment, you understand?

Allent Uh-huhe When he was with the Superior, was he a good reader?

Bocage: Yeah, Bunk can read; he was a good reader; yes, he could read. Sure, we used to
play all that old |Scott]| Joplin music, you know. ’
Allen: Uh-huh,

Bocage: "Frog legs |Rag]" and "Chrysanthemum |Rag]® and all that; Jg had the 1ittle "Red
Books"---you saw those, Blll.

Russell: TYeah, sure, I know them,

Bocage: Well, we used to play all that, yeah-<he read plenty ({ .

Russell: How did Bunk play in those days? I heard him in the late years, and I never knew
him before.

Bocaga: Yeah. Well, he was always a nice, soft trumpet player, you know, he never was a
blaster, you know,

Russell: He didn't blast.

Bocage: No, noe.

Russell: Ail mellows

Bocage: And he had a very nice style, you know; he was - ~ you see, in those days, we played °
mostly this = = all that music was played in a slow tempo, you understand?

Allen: Uh<huh,

Bocaget And look 1like he just had the right touch to play that type of musiec, you understand?
It was-a *slur" style, 1ike, you know - like "Frog Legaﬂma;gﬁﬁﬁgi{hose old numbers~-Joplin
music, you know? And Bunk was - - look like he was Just cut out to play that type of music,
Course, he couldn't play that vicious type if he wanted to--1t was Just him; 1t was Just his

style, within him, to play that way, you \now? And we used to play that music to perfection,
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Bocage: you know what I mean?

Russell: Yeah.

Bocage: TYeah, he had it, really had it down,

Allen: W;uld he fake at all?

Bocage: Nos==~yeazhe~-ch, yes, he could fake,

Allent No, but I mean on the Joplin numbers?

Bocage: No, no--he had---we had the music; we had music for all that stuff, see? ---yeah,
we had all kinds of music; we used to use plenty music in those days.

Allen: Did you help Bunk much with his reading?

Bocage: Ies, 1 helped him some--sure; but he could read when I first met him, you Inow?
Allen: Uh<huh.

Bocage: TYes, he had some schooling, you understand. He wasn't 1like them other fellows; he
‘ knew what he going atout, you understand.

Rugsell: Ah, some of those Joplin rags one in sharp keys . o .

Bocage: TYeah, yeah.

Russell: Would they have to use an "A" clarinet on those, or what did they do?

Bocage: No, we sh-~well, the fellows we had those days, iike ["Big-Eye"] Louls [Nelson], he
played a "CM clarinet, you see?

Russell: Oh, yes.

Bocage: Well, he played off the violin part, see.

Allen: Uh=huh.

Bocage: But, ah « . &

Russell: What kind of a part did he play == almost 1like you violin part?

Bocage: No, he would, he would play, he would play~-~he would get the lead, and then he make
his own improviaiona.as he caught, you understand?

Russell: “ Do variations.

Bocage: Yeah, his variation his own--his own ideas, you see. But, he would éh—-after he
would play it awhile, he'd get the melody, you see, and he knew Just how the tune went; and

then, naturally, bedng gifted, in that type of playing, you know, he knew just what to put in

there, you see. Now, now this {Lorenzo} Tio [Jr.], since you spoke about the MAM clarinet . ..
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Russell: I wanted to ask you about him,

Bocage: Is that right? Yeah--now he, he used to take a "B=[flat]" clarinet, and play the "A®
parts and everything, cause he knew the transpositiocn, you see?

Allen: Which Tio was this?

Bocage: Lorenzo.

Allen: Thet's old man, or the young fellow?

Bocage: No, the young fellow--oh, they were all great, all three of them; his daddy was a
clarinety his uncle was a clarinet player, see, and he was the youngest. Well, he took a "Bm
clarinet, and he played everything, becanse he knew the transposition, you see. And he was all
musician, though, you see. He went to Chicago and them fellows up there, like Quelay (J Sp.),
them fellows, was using "A" and "B" clarinet--when he set down and pleyed with that "Bn
clarinet, they wondered how he was doing it, you understand? Well, he had studied the
transposition, you see. And it's nothing to it, if you know it--course, if you don't try to do
it, well, it's hard, &ou understand. If you take you take a "AM clarinet, if a plece is wrote
in "G", you understand? ---he play'in two flats, you see? Now, you take a "B" clarinet, and
you play in three sharps, you see? In other words, you put it down & half-tone, sed?

Russell: Yeah,

Bocage: You see the 1ldea?

Allen: Uh-huh,

Bocage: But, he studied that; you know, and them fellows v in Chlcago, they was
depending on two clarinets and he take one clarinet and do all--do the same work, s ee? So,
you see, it's complicated when you get into music, you understand what I mean. You see a guy
blowing, and he's - - of course, jazz is nice, and everything, but if you get away from jazs
and you go to talk about musiciansy then that's another thing, you see. Now he could play
Jazz, too. And he could play anything that you put up there in front of him, see?

Allen: Would you call him a reel barrelhouse musician? If he wanted to , « « ?

Bocage: HNo, no=--no barrelhouse. He had a nice style of playing, and he }ust played according
to his, his ideas, you ses? But, he could play liﬁe "High Soclety", and make all tﬁg;;, and

he was gifted--he could fake, and he knowed the chords and everything. You see, that's what it

takes. And he « . . [compare records)
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Allen: He wouldn't get gut—bucket, though?

Poter Bocage: Huh?

Allen: He wouldn't get gut—bucket?

Bocage: Well, yeah; what you call gut-bucket, you undgrstand, was the tune; the gut-bucket
is the tune you play-it ain't the man; it's the tune, it's the piece you're playing that
makes it gut-bucket, you see. Course, some guys play gut-bucket bzcause they can't play
otherwise, you see, Now Johnny Dodds was a pretty good clarinet player, in his style, you
know--he played well, you see ? Ngw, you might call him gut-bucket, see. But a man like Tio,
you couldn't call him gut-~bucket, because he'!s a scholar, you understand? See, that makes u
big difference. [internal inconsistency]

Allen: TYes.

Bocags: It's just like anything else-~-now, you take a boy, or a child that comes up in a bad
environment, and hear him speak, and then get a cot--another child that's raised in & school or
something-«~in a good environment--well, it's the same as musicians. If a guy comes up playing
a horn, and he never had no tuition at 211, you wouldn't expect him to play like a man that;a
been taught, you understand what I mean? It's a different feeling and everything tﬁgre, you
see? And 'cause the man that's polished is hound to bigifferent'from the man thatts in the
rough, understand? ==isn't that a fact? [And so creativity ?]

Allen: Certainiy. )

Bocage: Why, sho!, absolutely-~that's ﬁil that is. And that's all the difference ih gut-
bucket; it's just getting a gut-bucket man and a gut-bucket tune, and you got gut-bucket, you
see, But, the other man would play the same thing, but it wouldn't be exactly, because they-=-
it's two different men there, see? «wtherel!s two different thoughts, two different feelings,
you understand? One guy can't play bad if he wanted, 'cause he learnt right, see? *the other
guy can't play right because he can't, he don't know what he's doing; he's just blowing,
that's all, you see? That's the whole thing in a nutshell, right there, you see?

Russell: I wonder if you could tell us a little bit about the Tio family? Lorenzo married
your sister,

Bocage: Yes,

Russell: Do they have any relatives living?
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Bocage: TYes, his ah--he got some relatives doimtown; his mother just died sometime ago,
Russell: Is that right?

Bocage: But he's got some nieces and--live downtown there.

Allen: Are their names Tio?

Bocage: Yeahw--no, they're married, you know. He's got a trother thatts living, is a Tio, but
he's not a musician~-no.

Allen: We'd 1like to locate him.

Russell: We'd 1like to find him and talk to him. Maybe he would remember about his father and
ah, all.

Bocage: Well, I could tell you about the father; the . . .

Russell: If you could, that'd be wonderful.

Bocage: The old man, he's Luls Tio [eldest] -- he was the first--oldest brother--well, he
studied in Mexico, see?

Russell: Were they Mexlican, or just studied there?

Bocage: Well, they, I wouldn't say they were Mexicans, but they had some Spanish blood in
them, you understand what I mean? It's just like me--you wouldn't call me a Frenchman, but I
got French blood in me, you understand what I mean? My grandfather was from France, and my
grandmother was from Haiti, you see. Well, that was the beginring of my family here, see?
Allen: Uh-huh.

Bocages So we mixed up, But, he [Luis] studied in Mexico, you see, and that's why he was such
a great musician, Now, he taught the other brother, [lorenzo, 5r,.], see? And the othar
brother, he come out great, too, 'cause his brother taught him, see? Well, he traveled on

" the road with all those shows, those Nashville students [Fisk U, ?] and 211 them old-time . .
Russell: Was that Luis?

Bocage: Ah, it's Lorenzo.

Russell: The older Lorenzo,

Bocage: Yeah, yeah--well, the o0ld man traveled, too, about when he got old he had to cut 1t
out,

Ruseell: Yes.

Bocage: Well, he was a fine director, too, and everything; he could direct a symphony .~ o
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Russell: Luls was the one they called "Papa'?

Bocage: No, "Papa" ---- yeah, that's right.

Russell: Luis was “Papa",

Bocage: Yeah, yeah,

Russell: And he was the oldest one? .
Bocage: Yeah, that's right., Lorenzo ﬁLs this boy's daddy, and he was Lorenzo, Jr,, see?
Russell & Allen: Uh-huh.

Bocage: TYou want to see his picture?

Russell: Yeah, yeah.

Allen: 1I'd like to.

Bocage: Not the old man, but I mean the boy.

Russell: TYes,

Bocage: They fras fine-looking people.

Collins: Nice picture.

Bocage: TYeah-~thatts the band we was in New Y,rk with.

Rugsell: These pictures were taken in New York, then? .
Bocage: Yeah, in the 1535;; we Was playing the shows tﬁe;e.
Allen: The Strand, New York.

Bocaget Yeah, that's him there, sea?

Russell: Yeah

Bocage: This is Louie Cottrell, you know?

Allen: Uh-huh.

Russell: Yeazh, his son, v 1 know him,

Bocage: That's his father,

Russell: Richard Alexis told me he was raised over in . . .
Bocage: Bilo-=nh, Bay St. louis,

Russell: Bay St, Louis, over that way.

Bocage: Yeah, uh-huh.

Rusgell: And he said that the Tios lived over there for awhile.

Bocares Yeah, they did--yeah.
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Allen: Well, who picked « . <7

Russell: Did you stomp off? How did you start the band? Just start playlng, or , + +» . 7
Bocage: Do this way [taps foot] -== that's the way we did those days.

Russell: The yi?lin Player always did that,

Bocage: Iéah,,alwayslstOp and start the band. And I selected whatever the band would or
Play. i

Russell: TYeah.

Allen: And none of the others have anything on their caps but "Superior Orch,"?

Bocage: That's right, yeah~--"Superiocr Bynd".

Allent Oh, I see.

Bocage: Hgw old you think I was then?

Allen: Let's see--that would be 1910 or so, and you were born in 1887--twenty three?
Bocage: No, 1 was about twenty one when that was taken, -
Allen: Twenty one.

Bocagef’/éure.

Russell: Twenty one.

Allen: 5o that would be ah o . . «

Bocage: You can see 1 look like a kid there (laughs).

Allen: Uh-huh.

¥, Russell: 1908, maybe--along in there.

Bocaget Yeah, around 1908 and '09,

Allen: Gee, that clarinet looks funny, doesn't it, now?

Russell: Little short . . . .

Bocage: Yeah, that's a 1ittle “C%" clarinet, see? Now, this is Marrero here; thatis John
Marrero's daddy =- Lawrence Marrero ['s father],

Russell: Yeah, we know Lawrence.

Bocage: TYeah; that's his daddy.

Allen: How come they call him Morand? I never could figure that out, could you?

Bocage: Billy Mora--they used to say Morand 'cause they couldn't say Marrero, you know?
Allen: Yeah -
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Bocage: Some would say Morand, you understand--Billy Marrero was hls neme, see?

Russell: Yeah.

Bocage: Now here's a - - show you. Now this i1s that - - that's that Tranchina Restaurant
there, see? That's the stand,

Allent Now who 1s the banjo player there?

Bocage: Thatt!s Marrero--—John Marrero; he got idlled in the city of New York.

Allen: Otherwise, 1t's the same b;hd ggléhe record.

Bocage: But he was supposed to be with us, you understand, on that New York trip; we was
getting read} to go away then, see? But Charlie |Bocage] could sing, and he couldn'ttging,
see=-he didn't know how to slng, so we took Charlie.

Rusgell: Oh, while I think of 1t--did they use vibraphone, or marimba; or what did they uge?
Bocage: I, ah used . + .-

Russell: Xylophone.

Bocage: I used to play that,

Russell: That's what I wanted to ask you about, when you played that,.

Allen: Now, that!s not a xylophone.

Russell: When did you start on that ah ?

Bocage: It's a xylophone, yeah.

Allen: Well, what are those tubes?

Borage: It's got ., . .

Russell: Resonaters,

Bocage: Resonaters, yeah,

Allen: Uh=huh,

Bocage: That's all 1t is to it. It's not a marimba, you kmow; that i1s the new style. That's
the old + + «

Russell: When did you take that up?

Bocﬁge: Just oﬁg—there; Mr. Tranchina liked it and he say he was going to buy one--that thing

coxt 300 and aomeﬁﬁiﬁ% dollars, too., So, I knew the chords on the pisno, you see, and that

thing is just like a plano, you see? If you know chords on the plano + + + .



PETER BOCAGE: REEL I -2l Jan, 29, 1959
Retyped

Allent Uh<huh

Russell: Did you use two mallets, or four, like some of them?

~Bocage: I could use three,

Russell: Three.

Bocage: ﬁit the chords, yégh.

Allen: Says "Sosa |Photographer]; Spanish Fort, New Orleans; 8-%22R,

Bocage: Uh-huh,

Allen: That must be when they took the picture.

Bocage: Yeah

Allen: Now ah--let me see--who played the tambourine?

Bocage: What? '

Allen: TYou can see a tambourine right iJﬁront of the drum,

Bocage: Yeah, drum used that with the dr%m.

Allen: Uh=huh.

Bocage: That's Tio; there's Steve.

Allen: Uh-=huh, {
Bocage: Now here's one where I was playing trombone there. (laughs)

Allen: Uh<huh,

Russell: Oh, that's right; trombone,

Allen: Let me read this; 1t says: WDance by Piron's Novelty Orchestra every night at
Tranchina's Restaurant, Spanish Fort",

Bocage: Uh-huh, Ngw, you know where that was taken at?

Allen: Where?

Bocage: Up in Maison Blanche--we was playing a demonstration up there.

Allen: Oh, I see--it says: "Maison Blanche presents, for the pleasure of their patrons,

Plron's Jazz and + « &+ oM

END OF REEL I, Jan. 29, 1959

PETER BOCAGE
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Bocage: [Looking at picture} Mr. Russell recognizes him.

Russell: It1l bet I don't, either,

Bocage: 1I'11 bet you recognize him--that drummer there.

Ruisell: Bill Matthews,

Allen: Ah, man. That's right.

Russell: OSaw him last night.

Allen: TYou dog. It Bays . . «

Bocage: Bill, he was playing drums with us then.

Russell: TYeah,

Allen: Let me read this again: "Maison Blanche prespts, for the pleasure of their patrbna,
[As J.} Piron's Jazz Jam of Tranchina fame".

Bocage: That's right. _

Allen: ‘"Remember, MB always glves you the latest hits first. We gladly play all records for
you." And on the piano it's got "I Wish I Uould Shimny Like My Sister Kate" [by Piron), huh?
Bocage: Uh~huh, that!s right. _

Allen: Sheet musica

Bocage: TYeah

Allen: And the different instruments here--gee, there's a lot of them, There's Bill Matthews
on drums o ¢ «

Bocage: He was playing drums then; he diﬁn't know nothing about a trambone then,

Allen: And he's got a 1lttle ole' Chinese tom o, » »

Bocage: TYeah, tom-tom, yeah.

Allen:l One big cymbal, it looks like--over~hang--a ratchat? It looks like?

Bocage: TYazh

Allen: Two cowbells, woodblock, snare and bass, huh?

Bocage: Now you see this fellow here « «

Allen: Uh-huh, /

Bocage: That's--used to call him Willy; Willy Edwards is his name--he was playing trumpet
with us then, sea,

Allen: Uh-huh,
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Bocage: "l4ttle Happy"--he was a drummer,

Allen: "Red Happy" [Bolton]?

Bocage: Yeah, "Hed Happy", yeah.

Russell: It wasn't "three o'clock in the morning", was it? [check this]

Bocage: That's right, I think that's what it was; yeah, and they had that whistling in it.
Russell: Uh-huh, I don't remember the record--I remember seeing it, sometime.

Bocage: Yeah, uh-huh, Well, we was demonstrating that record, that Whiteman record, see~-
with that small band. |

Allen: And this was before the New York trip, or after?

Bocage: That was long before the New York trip, yeah.

Allen: Now, what size mouthpiece do you have there? It looks awfully small.

Bocage: Uh-huh. Well, I used to use about - - you see, I used to play baritone in the band,
you know?

Allent Uh~huh.

Bocage: And ah-~just a idea got into my head to teke the trombone, you wmderstand? I took that
thing, and~-well, I knew the music already, the bass clef and everything--and in two weeks I
was playing.

£A1len: Huh.

Bocage: {laughs) So Bill, that was playing drums you know--so Bill said to me, said, "Say,
Pete, you know something? I like that trombone. Man, if it's that easy, I'm going to learn
trombone, too." (laughter)

Allen: Oh, you dog-~what a dirty trick.

Bocage: 5o he went to - - started taking lessons with Vic Gaspard down town; and he started
playing trombone., (laughter) I'm telling you, we was something then.

Allen: How did you llke trombone yourself?

Bocage: I like trombone better than trumpet--itls easier.

Allent Uh-huh.

Bocage: But after this fellow left, you see -~ he left, and then I say --well, Piron say, "Well,

Pete, you better get back on trumpet", you see? So I put the trombone down, and went back on
trumpet .
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Russell: When Edwards left?

Allen: Uh<huh,

Bocage: See, here's the King Oliver band.

Russell: Oh, yeah~-nice picture, Did you ever play with George Fihle much?

Bocage: Oh, Lord, yes. I was playing with George Fihle the time all that killing was in the
District, there.

Russell: Oh, at the Tuxedo.

Bocage: TYeah, at the Tuxedo; we was working there then,

Russell: Aboubt when was that? Can you remember?

Bocage: Let's see now, when was that--what year was that in now--just before they closed the

District up. What year they closed it in?

Dislee ] ool Ly

Ruggell: Oh, they closed that around 1917 or '18, during the war. [Wrong her%f See newspapers]
\ T L. s

Was 1t before the war, though, when they had the killing?

Bocage§ Yos, yes, sure--it wms before they closed the District, anyway, see.

Russell: But~-whose band was that ah? )

Bocage: Well, I was leading the band; [playing the lead {melody)]; ([Manuel] Manetta was
playing piano; and ah o o o

Russell: Remember the o o » 7

Bocage: Qeorge Fihle was playing trombone,

Russell: Who was the cornet at the ah, Tuxedo, that is?

Bocage: Ah, no-=|{"Papa®] Celestin was playing cornet.

Russell: Celestin, '

Bocage: Celestin, yeah. And o0ld man, Luis Tio--the old man , . .

Russell: Oh, yeah

Bocage: . « . was playing clarinet. 'Cause the day--the morning of the ld11ing —~that was on
a Sun, on a.Sunday night, yon see? --~there was four of us there playing that, Ycause they
didn't use no brass that‘night, you sSee?

Russell: OCh.,

Bocage: There was a violin, clarinet, plano and drum---old man [Louis] Cottrell {Sr.].

Russell: Ahe--that wasn't Celestin's band, then?
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Bocage: No, no, they was, ah--they wasn't no standard band; they was Just=-weld hire anybody.
Russell: You lmow, he had the . . . )
Bocage: No, no,

Russell: He called ity his band, the Tuxedo Band all the time,

Bocage: That was, o »

Russell: He wasn't the leader then?

Bocage: That was afterwards, you know,

Allen: Who was Mg. ? |Manager]

Bocage: What?

Allen: Of the band?

Bocage: I was in charge of the band.

Allen: You were in charge of leading and managing?

Bocage: I was the leader, yeah--I was leading, Manetta and I played together a good_whileg
he played piano and I played violin. We used tojt-we played at Tom Anderson's, a good while
together. We used to play "Poet ard Peasant" [overture)] and all that stufi.

Russell: Oh, yeah,

ﬁocage: Yeah, Diid he ever tell you about that?

Russell: I know he used to play it on piano; I heard him play it on the piano onge for us,
Bocage: Yeah, we used to play it, yesh. We knew it by heart, though. We had gh--Anderson
had a nice place on Rampart St.--right where the big Woolworth is there now?

Allen & Russell: Uh-huh; oh, yeah,

Bocage: He had a beautiful club thers, you know.

Russell: Did they call that "The Real Thing", or any certain name, or just Tom Anderson!s?
Bocage: No, Tom Anderson's, that's all,

Russell: Tom Anderson'éa ’
Bocage: Yeah, it was a beantiful cafe, though, he had there, yeah.

Russell: ‘Cause one of the ads I--they had on there--"The Real Thing"-~I didn't know if that
was the name of it, or just . .

Bocage: No, ah--that might have been just--see, he had two; he had one over on Basin . , .

Russell; Sure you're not sitting on that little picture there, was there?
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Russell: I helieve you are. Oh, yes. ' ‘
Allen: Yesh.

Bocage: On ah , .

Russell: Be sure you didn't mash those,

Bocage: That's Louie; wveah, I don't want to mash him up. (laughter)

Russell: When did you first know Louie Armstrong?

Bocage: Oh, I lnow Louie when he first started, you know. In fact, I was the one that gave
Louie his job on the boat with Fate |Marahile].

Russell: Oh, that's right; I heard that once. *
Bocage: Yes, I gave him that job. You see, 1 was playing on there and they got ready to go
away, you see-~in tlay, the bost would leave and go up the country. Well, I didn'’t want to go
away, you see. So,'I‘ll say, I'll go back out to Spanish Fort, with Piron. And Louie then,
was playing with ["K&d"]| Ory; they was playing on Clailborme St,~-they had a dance place back
there. So, I took Fate back there and ~ - to see him, you know? And he decided to go. Well,
you see, the way that happened-~I had got the band that was the first New Orleans band the
Streckfus people ever used here--all New Orleans men, see? Well, Fate and I were friends when
he first came down here{ gee, And when he Tirst came here, they used to have--Fate was the
onliest colored boy in the band; all the rest was white boys--they only had about four or five
of them in the band, see., Dut when they got ready to put a New Orleans band on there, well, I
got - - Fate asked me to get the men for him, see? Well I, I got a ten-piece band for him, see,
and I was playing trumpet--had two trumpets, you know? Had Manuel Perez and all different--
lot of [ellows, you know.

Russell: Manuel Perez was on the boat, too, then?

Bocage: Yeah--yéah, he--I1 was the one that brought him on there; uh-huh., He was a great
trumpet player, too, that guy; he was wonderful. And ah--so when the beat got ready to go,
in May--they wanted to go up the river, see? ---So, I say, "Well, I ain't-~I'm going back at
the Spanish Fort". And I took him out there, and he spoke to Louie, Hee? So, Loule went upj
and he made about three or four trips with the band, you know?

Russell: Yeah, I know he was with him,

Doeage: TYeah, yead  #nd then he came back, and he worked on that club where I told you, on
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Bocage: Rampart Street, for Anderson--he worked there awhile., And, he was playing with me and
Celestin in the Tuxedo Brass Band; and Joe [Oliver] sent down here for.him to come to Chicagq,
see? And he went to Chicago; and from there on, he start to goin, you know?

Allen: One day you were telling me about a funeral , .

Russell: Oh, excuse me, I was going to ask first aboﬁt Louie, while we were on the subject.
Ah---did they use a lot of arrangements on the boat? Could Loule cut those arrangements?
Bocage: Well, I'11 tell you how that was. You see, thls guy is, just naturally gifted, you
understand what I mean -~ he a fellow, if he hears anything once, that's - - he gets it in his
noedle, you know., Well, everybody on the boat could read, maybe, but Louie, you ses, Well,

~ they had a fellow by the name of Joe Howard -~ he was playing trumpet--and he was pretty fair ae
a musician, you know? And Fate ~~ yeah, they used all stocks on there, you know?

Bocage: But he had to have a lead man with him, you see? Loule, Loule would get in there if it
was the last thihg he did, you understand? He was just talented llke that, you see? Well,
then, I suppose, going along, he learnt--picked up some of ﬁis stuff, you see? --but he é;ayed
three seasons on there, you know, and he had to. And he was the featured man with that jazz,
you know? People start to falling over themselves just to hear him play.I You him him say
about Bix Beiderbecke and them fellows up there? Well, that's where they got thelr ideas from,
Loule, when he first went up there, you lmow? -~ around Minnesota and =11, I went, I made-
one trip up there, though.

Russell: All the way up the river?

Bocage: Yeah, all the way up to Minnesote, yeahs I had charge--see, one season Piron had

the band see? And I think it was in '39, Well, he didn't want to go--you see, he had a bar-
room here, on something. So, Cap{tain] called me, and asked me if I wanted to go, you under~
stand? Well, well I went mostly to see the country, you understand; (end of spool) +thatls
what I wanted to see~~just wanted to see that part. 4And it's beautiful up thgre man; I really
enjoyed it, you lknow. Well, after I came back then, I, I went back with my band--it was a six~
piece band named Crecle Serenaders, And Piron went back with his band, see? Well, I just |
merely went up there to see; 1 just wanted to see that part of the country, and I enjoyed that
trip-~-man, it's wonderful, Well, I didn't do anything, hardly; I was fronting the band, see--

directing and playing the violin, and played two or three numbers and on Sundays, they'd have
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Bocaga: those all-day trips; they'd split.the band up, see, on those day trlps. Half of the
band would play so many hours and the other half would play so many hours--I'd stay in the bunk
and sleep. (laughter)

Russell: I didn't know they did that.

Bocage: Yeah--ohy, man, it was a cinch, But the trouble is, no money in the job, thoughi they
didn't pay nothing. I enjoyed the scenery and that vacation on that boat, you know. I\Ij_':gl'rbs-’{‘--"J
thg Eéghts really was fine, man.

Allen: Well, back to Armstrong--you were telling me, one day, about a funeral you were playing.?
Bocage: Yeah~-well, he was playlng with us then, you see. But, this funeral we had--the day
he left, we had a funeral, see? And he couldn't play it, because he was leaving that after-
noon, Well, he came out there on Poydras Sireet--way back on Poydras Street, we was—-and he
told us goodbye, you know, And he went on to Chicago, And ah-<this looks Just like him like

he was then, too.

Allen: Uh~huh,.

Bocage: He don't look nothing like that now, man.

Russell: Ah--that!s that Okeh ad, is it, ah?

Allen: It's from Woodward Studios, ah--yes, it's an Okeh ad.

Russell: What kind of a horn dild you use when you started the cornet?

Bocaget GConn---C. G. Conn,

Russell: You used ahw-did you always use cornet? When did you change to trumpet? TYou have a
trumpet now, is it?

Bocage: No, I had a trumpet all the way.

Russell: Trumpet all the time,

Bocage: TYeah, all the way, yeah. I used to llke to hear this boy play; when he first started,
you could see he had plenty talent, you know what I mean, 'cause . + » for instance gh, he, ahe—ew
all the little different improvisions he would make was so pretty, you know? Idke, if somebody
would be singing, and he would cut in, you know, and make. a little‘different part? «-you could
Jjust naturally see the talent there, you wnderstand. He was muslcally born; it was born in him,
that's all there is to it, you understand? And they say he came from such a rough environment,

A\
tooy you hear. But it just goes to show you--we all are put here for some purpose, uh?
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Russell: TYeah.

Bocage: There's a million dollars worth of talent there, you understand. Yeah.

Russell: Yeah, he's made a big name for himself, now,

Bocage: Oh, yes. Well, he's got it--he's got it. I looked at him the other night; now he's
about fifty five now.

Russells I believe he'll be fifty nine this year--~born in 1900,

Bocage: Fifty yeah-~fifty yeah.

Russell: Fifty eight now.

Bocage: I looked at him on that jam session the other night there, and he was in there--there
was no use talking, that guy was in there with them guys. You understand--all them young
trumpet players (laughs)--that old man was right there with them, I'11 tell you. He's really
wonderful.

Russell: But he's not old yet; I'd . . . {laughs).

Bocage: Huh?

Russell: Hels not really old,

Bocage: No, no~-not yet, you know.

Russell: He can still blow,

Bocage: Uh~huh.

Russell: Tou do a good Job blowlng, too . . «

Bocage: Teah, I hold up pretty good.

Russell: TYoulre warking regularly almost, nowadays, with the Eureka and all,

Bocage: Yeah.

Russell: Would you + » « ?

Bocage: [Willie} Pajd&d‘s going to play again, you know?

Russell: He's going to.coma back now?

Bocage: He closed his barroom up, you know.

Russell: Oh, I didn't ‘mow.

Bocage: Tes, he clﬁsad it up; I heard that .. . &

Russell: You won't be on the street as much o o o 7

Bocage: No-~ah--well I wasn't particular [didn't care for marching} about it, you kmow.
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Russell: Oh, noy, I know,

Bocaga: No--I just go out there--I like it, you know, I like to play. But since the old lady
been sick, it kinda throwed me back, you know. I'm just commencing to pick up a little now, see?
Allen: Uh=huh.

Bocage: Yeah--I was weak as a chicken there, one time, setting up with her, you know?
Russell: Who will you be playlng with on Carnival Day?

Bocage: 1 got a eight-piece band. |

Russell: Eight-piece.

Bocage: Uh-huh. I got three sax, trumpet--well, [Louis]} Cottrell {Jr.], he'll be on clarinet
and tenor, you see--and bass violin, drums, piano, banjo.

Russell: Good band,

Bocage: Uh~huhs See, I been playing for those people for years, you know--mostly every
Carnival I play for them.

Allen: What's their name?

Bocaga: Bounders.

Allen: Bounders.

Bocage: Uh-huhe. TYou know the Luzlanne Coffee people--Relly? w~-well, he's chairman of that
thing,

Allen: Oh, I see,

Bocage: Reily, Jr. We play--we used to play for the--mostiy at the Patio [Royal], but
you see, since Brennan ['s] took the Patio over, he, they couldn't get it; they don't rent
that out. So, the last two years, they been at the Monteleone, see; and they use that Marine
Room, or something--that big room they got there, on the Ibervllle side there? Beautiful place
up there.

Allen: You know, we didn't get hardly amything about the brass bands yet, Bill.

Russell: Yeah--there was one other thing, though, before that. I wanted to ask about youf
compositions, the pleces that you wrote: "Mama's Gone Goodbye" is such a wonderful number; I
wondered~~did Piron really help you write those, or just publish those things?

Bocage: No, ah "Mama's Gone Goodbye" is my music and Piron's lyric, you see,

Russell: Yeah, I wondered; I thought . . .
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Bocage: HNow, the "New Orleans Wigéle“ and "Bouncin'! Around"--that was instrumental numbers:
well, that was all my music, you see-~l made arrangements and everything on that, you see.
That was on the Okeh; I think one number was Columbia, and one was on the Victor,

Russell: Yeah--I have those.

Bocage: "New Orleans . « « " - well, that was all my music, you knuw,

Russell: Real nice numbers,

Bocage: Yeah. You notice that trumpet work in there. [scats - "New Orleans Wiggle" by Piron]
Russell: Oh, yeah,

Bocage: Well ah--Clarence Williams took it, and he had a re-arrangement on it, and--had a
arranger in New York to do, make it. And when it come out, he didn't give that to the trumpet,
at ally; he must have thought it was too hard for trumpet, or something.

Allen: Uh-huh, ’

Bocage: He gave that to the saxophones, and had the trumpet making something else, and it
gounded altogether different, you know.

Russell: TYeah.

Bocage: Uh~huh. But he had a big--big sheet arrangement on it, you inow,

Russell: Did Piron just publish the piano music, or did he have orchestrations on it . . . ?
Bocage: No, no - we didn't have no orchestrations; Just piano.

Russell: Never did have orchestrations. But you had 1t written out in manuseript?

Bocage: TYeah. We had ah wew-,

Allen: Where did you learn arranging?

Bocage: Huh?

Allen: Where did you learn arranging?

Bocage: Picked 1t up myself,

Allen: Uh~huh.

Russell: Somebody told me once that Steve Lewis used to do a lot of arranging for the band --;
is that true?

Bocage: No, no--Steve, Steve--Steve couldn't read, even,

Russell: 1Is that right? I didn't know that,

Bocape: No, he cculdn't read--no. He was a great talent, though, you know but he couldn't read.
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Bocage: No, he couldn't read at all,
Russell: Was Piron a pretty good musician . . »
Bocage: TYeah,
Rugsell: . « . or jJust a good businessman?
Bocaget Pretty good qusician, too~-pretty nice violinist, yeah.
Rugsell: Good one.
Bocage: TYesh--yesh. Well, he was a good businessman, too; he was very, very up on his toes,
you know. But ah--he just played, that!s all-~he didn't worry a {ot. ,Anyfhing else 1n the
band, I had to take care of, you know. Just like that demonstration we had there-~-that waltz?
I had to make - - tske the record, you see, and from the record make the parts for our band, sée?
Allen: Uh~huh. I was wondering aboult Steve -~ did he play with any other bands?
Bocage: Well, no ~=- he practically played with us untll he died, you know; &and the band broke
up, then he went down here on, at Victor's [Cafe], there on , . .
Russell: Oh, yesh ~ across from my place.
Bocage: And he stayed there. And that's where he lost his mind, playing on that job, by
hisself, you know.
Allen: Had that automebile then.
Bocage: Yes, that Ford {(laughs). That scoundrel drive that Ford, and get drunk == well, he
used to drink whiskey by the tumblerful -- take a tumblerful eof whiskey and go down with it,
Russell: Drink it straight, huh?
Bocage: TYes; 1 never saw anything like it.
Allen: He painted that car, too, didn't he?
Bocage: I don't know what he did with it; I know the only thing, I was scared to ride with
him, the way he used to drive it.
Allen: Uh,
Bocage: He was a character, though, that boy. He--he had two fine daughters, too, uptown
there. But that life, it Just tear him up you know, that drinking and stuff just ruint him.

Russell: Oh, I was going to ask some more about the Piron band: Johnny St. Cyr, when I was out.
in California to visit him--he told me he used to play with them when you were--did he play

banjo, or guitar, or what?
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Bocage: Yeahw-guitare

Russell: Guitar,

Bocage: Guitar--well, Johnny played ah, played - - we played a lots together; we played with
Celestin, the old Tuxedo orchestra,

Russell: That's right--yeah,

Bocage: Him and I was playing together., He was another nice guitar player, too--real nice,
Russell: He told me a story, something about that violin--some felloﬁ came here and wanted to
buy your violin, |

Bocage: Yeah, yeah, I was playing at Spanish Fort then. I . . Piron was in New York - thatts
right, he had went off, and I was the only-~violin. A man come out there, and he set down-=
you know in the restaurant d#er there--so, he was setting at the table, you know. So, finally,
he called me over there, you see, to hls table, you know. He say, "Let me look at that filddle
you got there!, I said "Okayh, Well, it, it was an old violin,'but--it had a nice tone to it,
see, but I didn't put no value on it, you know what I mean; and fifty dollars those days,
looked like a whole lot of money, you know,

Russell: Yeah; that was a good violln, in thﬁse days.

Bocage: So, he said, "I'll give you fifty dollars for it*, And I ssid, Mall right", I said,
"Well, I can't give it to you tonight; come back and get it some other time.,™ So, finally,
he came back, and he took it, for fifty bucks. I went and bought one for twenty (laughter).
Same one I got there.

Russell: Same one you gote !

Bocage: And that guy took that fiddle, and carted it off somewhere, and had it repaired, man--
it came back, and polished up; you talking about pretty. He said he just liked the sound of
it, that's all. He must have been a man %ith plenty of money, you know—Kind of--a hobby, I
supplse, you know--,

Russell: ©Oh, I remember Professor Manetta once told, I believe, something about he borrowed a2
real fine violin, and thought maybe 1t was a “Strad", or something, and let you use it for
awhile out there--do you remember that? What was thai? Do you remember?

Bocaget Ohy, I don't know--I kinda forgot that; that's ah---,

Russell: He thought it was a “Strad", and he loaned it to you for a few nights. . .
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Bocage: But this fiddle-~-this fiddle was, it wes light, too, light as a feather, you know;
and the neck had broks and they had another neck put into it, you know.

Russell: Oh, yeah,

Bocage: And it ah~-it had a nice tone; it ﬁé; really good, But I don;t it was & real good
make; it was an imitation, you know?

Russell: Yeah, I suppose.

Bocage: Uh~huhs But I took that fifty bucks all right (laughs)s And he took the fiddle,
And he came back--well, Piron was there when he came back, you know. And he opened it up-e
had a beautiful case for it and everything. And Piron took it, and tried it out, you know,
I suppose he, like yon aay-~he must of had just a lot of money, and didn't know what to do with
it, you know. ‘'Cause that's what--mostly awful rich people used to come out to that place; it
was an exclusive joint, you know-=all high~class, ITdke Mr. Nelson Whitney and Mr. Zemurray--
all them class of people; that's what used to frequent that place, you know.

Russell% I wonder if you could tell us about some of the other vlolin players? Everybody's
zlways told me you're one of the very greztest,

Bocage: Well ., , .

Russell: Who were some of the other good ones? Was Pijron first-class?

Boﬁage: Well, we had several good violin players, here. In the 0ld field ah, they had a
fellow by the name of Henry Nickerson--Professor Nickerson was what they used to call him,
Russell: Oh, I've heard of him.

Bocage: Yon heard‘;f him, Well-w--

Russell: Thought he was a piano player.

Bocage: Well, he ah--his sister was a pianist. His sister--I think she's still living now,
She's up in some college, teaching up there.

Allen: Howard,

Docage: He was fine,

Russellt OCh, yeah,

Bocage: He was really a fine musician.

Bussell: He played violin, then?

Bocage: Yeah, violin, yeah. Well, he finally got fobling around., Got into that fast 1life,

you know. He was a nice-looking boy, too--went into T. B. and died, '
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Bocage: Then we had another fellow by the name of Palac, Jimmy Palao.

Russell: I've heard of him.

Bocage: Well, he was with the Creole Bynd, Freddy Kenvard and them, what left here and went
on the [West] Coast and made such a big hit, you know. [George] Baquet. Well, he died in
Chicago, too. |Noj Well, he was good, too. Then we had a fellow by the name of Valto.
That's the old timers J s ya understand.

Russell: Yeah. -

Bocage: He was nice, too, And then in the late years, we had Pyron; we had a fellow hy -
name of Blgard; and we had Paul Dominnuez, ya know,

Russell: Oh feah, I've heard of him. . Never knew him,

Bocage: Never heard him. He dled just about three years ago. Well, they were a1l pretty
nice,

Allen: What about Charlie Deverges?

Bocage: Oh, he was a gultar player--mostly = teacher, yeah.

Allen: He didn’t play vilolin?

Bocage: No, no.

Allen: Clarinet, I ﬁ;an.

Bocage: He'd teach most anything, though. He, he, he--he'd teach guitar, plano or anything
like that; s he was a good teacher, you know? But, he was never out in the field in
the musle business « you know, not like we was, playing wlth bands and all that 1 o
He was mostly just a teacher, you know. He taught Manetta some, you know?

Allen: Uh=huhe

Bocage: Uh-huh, And Manuel and I came up together; we were kids together, you know, and
he'd - ~ played violin and then I - ~ he got the piano and I took on the violin (laughs).
We played a lot together.

Allen: Did you ever work with Tom Albart?

Bocage: TYeah, sure, When I first started to playing, that's the gang I started playipg
with = ~ Tom Albert, Fddie Vinson - that's the fellow used to play with that Creole band . .

Russell: On the trombone,

Bocage: TYeah, trombone - - fellow by ihe name of Reuhen, playing bass; and we had another
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Bocage: fellow by the name of "Skeeter™ « was a little nickname, you know - playing the
guitar; Tom was playing his cornet, at that time; I played the ylolin; and a fellow by the

e f Tom Albed & Aloong Marhin wketiog s o
name of Gabriel played the clarinet. ,And we’went to play out on a plantation, there. It

i
4

v
was in December, and I like to froze to death, man - went down there in a wagony it wasn't no
automobiles in them days, you know--horse and wapon. Man, it was so cold, Yesh, when I
started playing, that's when I first started out, playing with them fellows there,

Collins: Which plantation would that be?

Bocage: Heh? ,

Collins: Which plantation? ;od e '\_.-\_,j
Bocage: Down hera - ~ you know where Aurora Gardéﬁ is, down in there?
Collins: ©Oh, yeah,

Bocage: , [:Usedito call it Stanton Plantation, you know,

i

Russell: Stanton, slaLf{”
i D%H ' .\

Bocage: 1'Bout - oh, 'bout six miles, seven, eight miles down jthe’ ) rivery < osTsh R
Allen: Where Jimmle Noone was from,

Bocage: Right here--from right down there around -- on the other side of the river, but down
around Arabi down there, you know,

Allen: Oh « oh, I thought he was from Stanton. [ask Mooney & Tom Albert]

Bocage: No, he was from the other side, on the St. Bernard side, you know,

Allen: Uh<huh,

Russell: Do you remember much about Jimmie Nobne when he first started?

Bocage: Yes, yes,

Russell: Who did he study with, or anytl.ing?

Bocage: Well--you see, he picked up right around here just 1like |Sidney] Bechet, too,-~that's
how he did. Juyst took the clarinet, talent, you know, and started to playing -- that's all
there was to jt--Bechet and Jimmle Noone too. Now, there's another one - Loule Armstrong and
Bechet there. Just full of talent, you understand what I mean. And never had two weeks good
schooling in his whole life.

Allen: Huh,

Bocage: That's the truth.
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flussell: :-"[ Ypa\-ﬁ, ;f

Bocage: But, man, he could play that clarinet. He'd play anything, and « o » o I see him take
- = wa was playing on Basin Straet at the ["Big] 25" [on Franklin St.} there, And ons night
he coma there - he was nothing but a kid, you know - - and he didn't have no reed., He took a
cigar box, you understand--a piece of cigar box, and shaped a reed and played all nipht with
that thing. {(laughter)

Russell: Sidney Bechet.

Bocage: Sidney Bechet - man, I say, "If this ain't something."

Rusgsell: He's a talent, all right,

Bocage: He'd take a E~flat clarinet and play in the orchestra -- he didn't know what key he
was playing in, but you couldn't lose him. That's the truth, Never saw anything like it,
ﬁlleqﬁ What were you playlng at the time, vlolin? -

Bocage: 1 was playlng violin,

Allen: Who else was in the band?

Bocagpe: At that . . . , there was 0ld man Jean Vigne, he was the drummer -~I know, you might
hava heard talk of him,

Russell: I've heard of him.

Bocage: Yeah, he was the drummer,

Allen: T know his granddaughter. [Evelyn Vigne]

Bocaget dJoe Oliver, trumpet; Bechet, clarinet; I was on the violin; and a boy they called
Walter Campbell~-he died in Chicago, too--he was playing piano. Five pleces, that's what we
had. Pjano, drums, trumpet, violin, and clarinet.,

Allen: Was this before you were in the Tuxedo, or after?

Bocager Oh, that was - - no, that was afterwards - I think it was afterwards, yesh. But that
was - = they was all right together, those clubs, you see?

Allen: Uh~huh.

Bocage: "25% was a colored place, you understand?

Allen: Uh-huh, I been there,

Bocage: Well, they was - they was at this block and Tuxedo was right in the next block, see?

And the "101 Ranch" wes right across the street --on Franklin St, right where Krausa [denavimant
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Bocage: &8tore] is now. And old [George] Fewclothes was right there where Kraugs-~where the
bilg store is, Fewclothes was rlght there; he had a place there, see. Well, he had a band in
there, too, see? Yeah, old man Fewclothes, we used to call him. He always had a big vest on,
a big white vest. Man, have I told you about him?

Russell: No, not much, no.

Bocage: Np, never told you about him? Well, he was a character, too, that old man, Well, he
used to run those placeg; tell you how he used to run them; they'd have women there--they
work on a commission basis, see? Drink--every drink they sold was so much for them, you see?
There was, 1in those days, most of those ship fellows, off the ships--those sallors--and they
come in with plenty of money, you know--they didn't know what to do with it. They'd come
back there and dance all night, throw 211 their money away; and when they'd get broke, they'd
throw them out, you know. And that's the way those places operate&, see? And some of the
women'd make plenty of money, you know? Well, you know what the band was getting? ~-=two
dollars a night,

Allent Uhl

Bocage: And we'd go to work at eight o'clock and work '+il four o'clock in the morning; and
if the kitty was good, we'd work *til five or six. Girls would get one of those live guys
giving is hga money, you know? Show you the difference, huh?

Allen: Well, how much would you get from a live guy?

Bocage: Oh, man, sometimes we'd pick up nice money. Well, the Women would help the band, seej
they'd give the band something, you know -~ take some of his mpney and put in there. We had
one of the,one fellow in the band go around and -- with the kitty, you know,.

Russell: TYeah, pass it around.

Bocage: Yeah (laughs). Oh, them was some days then, man, But, you know, you could buy a
loaf of bread for five cents, And you could get--take a nickel and buy two things--half 5;
this and half of the other. So you see, two dellars in those days was actually worth eight
today, now ' » practically speaking.

Russell: That's right.

Bocage: That's the difference, you see.

Russell: I wonder if you could tell a little bit more about Jimmie Noone? Did you ever play
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Russell: with him in a band?
Bocage: Oh, yeah, I played with him -~ yes, yes, I played with Jimmie., Well, one thing
about Jimmle - he was a very nice boy, you know, very niééi-2 easy-going, quiet fellow;
looked something like Dick--he was short and fat, you know (1laughs).
Allen: Uh-huh
Russell: Was he always fat like that? I didn't know that.
Bocager Yeah -~ yeah --well, he got a little fatter, you know.
Russell: Yeah, he was pretty fat when I knew him,
Bocage: Well, he was short and chunky. Now, Freddy Keppard was Jimmle's brother-in-law. He
WS o . e e -
Russell: He married Jimmie's sister?
Bocage: Sister; yeah, And he helped Jlmmle out some, too, you see,.
Russell: Could Jimmie read much when he started?

ell of
Bocage: Yes =~ when he first started, no, he just picked up, but he gradually plck wpj;,them.
learned to read,gradually pick up; from playing with good men they graduallyLE:E}r e And ‘
they try, you know, and they learn, you see. Bult ah, he was really a fine hoy, man °
He had a%ice, soft style, you know.
Rugsell: He played real nlce in Chicago; I wondered how he played down here?
Bocage: He always was the same way; he had a style of his own, you know~<he didn't try to
imitate nobody. Just soft--he tried to play ié clean, in other words, you understand--yeah,
Allen: On things like tongueing and fast fingering on clarinet, who was the best, down here?
Jygt=ce—- say, to make & run, you know? On clarinet.
Bocage: Well, I'd say for mus--, musically speaking, Tio was the best out of all them, you
understand.
Allen: Well, could he execute without muslc ss good as with?
Bocage: Oh, yes, yes, sho', yes.
Allen: He could play a fast run like that?
Bocage: He was gifted, yes. Ngw, this fellow, Baguet, he was fine, too, you know--Georgie
Bagquet.
Russell: Oh, yes.
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Bocage: He was a fine clarinet player. Well, he come from the vld school, too, you Qeaa
Russell: Hgw did {Alphonse] Picoun rank with those people?

Bocsge: Pretty good---pretty fair. But I don't think - course, I shouldn't say this on
that tape recorder, though, because he might hear it.

Allen: No, we wen't play this for anybody.

Bocage: I-~he was never as brilliant as those fellows, you know what 1 mean.

Ruseell: No.

Bocage: Yeah, you know - you know, some men, they Just, looks like thelr muslc is fluent with
them, you understand?

Allen: Uh-huh,

Bocage: And the other guy look like he stumbles a little--you know, he's a little backwards,
or something, you lnow.

Allen: Uh=huh,

Bocage: But, those two guys--Tio and Picou--no, not Picou, but Baguet--they were really tops,
you know. They were great clarinetists, you know--wlthout a doubt.

Russell: Ah, did you hear [Charlie] McCurdy play?

Bocage: Oh, yezh--now that was another great man, too. Bui, he was so soft, you understand,
and he--and he was a fellow-~he would set here all night long, if this wes a band, and play all
night, wouldn't say two words to nobody.

Russell: 0Oh, he was really that way? BHReal quiet,

Bocage: That was his make-up. Oh, he--I imagine that had something to do with his playing,
you understand? He, he played just like he felt, I imagine, see? Now, you take a guy that's
fiery, you understand--he's got a fiery disposition, well, if he's a musiclan, it'll come out
ihat away in bis aclting, see? But a guy that's droll, it's the same thing, you see? Well,
MeCurdy was that type of a fellow, see? But for music, and knowing that clarinet, man, he was
a ace. s he was a crack. Well, he traveled on the road, too, with all
the shows, you know, playing all over the country with different musical acts, thws‘and things,
you know. But he ﬁas never much of a mixer; you know «- he would set there all night. You ./
ﬁust say, "Charlie, what happened?" (laughs) And he'd get his little book--he had a book all

the time, and a pencil; I think he kept a diary of everything he did, you know. He'd sget
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Bocage: there with that 1little book and pencil all night. And he'd get ready to play, he'd
pick up his horn o « + &

Russell: Pyt his book down, then go on againe.

Bocage: Don't even look at you, man. (laughs)

Allen: Did you ever hear him play "High Society®, by the way?

Bocage: Yes, oh, he played, yes, Well that "High Soclety", that thing was published.
Allen: That clarinet part was published?

Bocage: TYesh, that waﬁ a--that was a piccole part, In a march, you understand?
Allen: Uh-huh,

Bocage: Yeah, and, of course, Yicou he said that he had composed . + . »

END OF REFL II, Jan. 29, 1959

PETER BOCAGE
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Russell: gpeakin' of clarinetistsw-how did "Big Eye" |louis Nelson] rank with the others?
Bocage: Well =--

Russell: I've heard you with "Big Bye",

Bocage: Yeah, Louie, Yeah, Well, for talent, he was very talented, you know what I mean; he
was one of them fellows that could play most anything==if he heard it once, he could play it,
you understand. And he know chords--he was very gifted for that, and naturally that made him
good, you see. .
Rugsell: I never did know if he was much of a reader; I thought maybe he could read a littise
bit.

Bocage: Well, he could read a little, yes; but he wasn't much--you know, in comparison with
those fellows. That - - - |

Russell: |George Baquet and |Lorenzo) Tio,

Bocage: ‘No; those guys were taught, you see-~they went through it, through the methods and
averything, you sees But Loule come up a self-made man, might, you might say.

Russell: More self-made.

Bocage: He could play guitar, and he could play bass violin; he was talented, you know--
gifteds In fact, he picked the clarinet up hisself, you know. But if that violin player
would play that part, he could come in there; he'd have a — he'd have a counter-melody to
match with it, and he wasn't going to make no bad chords, either,

Russell: I only heard Louie on his B flat in late feara. How did he sound on the C? Was he
better, or about the same, ér how?

Bocage: C clarinet v s no about the same; well, a C 1s a 1little more brilliant, you
know?

Russell: More brilliant,.

Bocage: TYeah, a little brilliant--a smaller instrument, you know. But he was really a nice,
nice, nice band man, too.

Russell: And comparing the clarinetlsts again, how did |Sidney) Bechet fit in the plcture?
Bocage: Oh, he's another one that—{laughs) he played, ﬁaﬁ, you couldn’t lose him.

Russell: Did he sound as good as the others, you think ., . .
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Bocage: Oh, yeah, he was . . .

Russell: . « « Oor was he rough, or low?

Bocage: No, he was just powerful, you know-«you, you heard him play that soprano |saxophone},
huh?

Russell: Yes, that's what he plays now; I've never heard him much on clarinet.

Bocage: No, well he mostly plays sop----well, he had a clarinet when I was with him in Boston;
he had one, .

Russell: Tpat's right; ni did a little clarinet, too. Lchack date]

Bocage: I didn't like that set-up up there, so I came back. Uh-«but he always was fiery;
he's just naturally a fiery guy--it's his make-up is that way, you understand. Re's just ah--
he don't set still one minute, you lnow; theret's always something looks like he's got to be
doing. And when he plays, he's the same way, you mderstand? He's all--locks like he's

fired up all the time. And he grabs that instrument, you know, and he jJust goes to blowing-=-
that's all it is to it (laughs). But he was featuring "Summertime" when I was up there with
him, you see.

Ryssell: Oh, yes.

Bocage: Well, I'1l tell you about Sidney; you know, he's a he's a ons-man band on anything,
Ryssell: That's right; I like him, but he's that way, that's all,

Bocage: Yeah-~the other m&n-—don't have to do nothings he Just wants you there, that's all,
but he gonna do all the playing, you understand. That's the way he - - that's his set-up, see,
Rugsell: That's what Bunk [Johnaon] said, too, when he was up there.

Bocage: Yeah, yeah, that's right; that's what I didn't like about the band,

Allen: Dld he play the lead, and evarything?

Bocage: He played everything, man; he'd make all kinds of stuff on that soprano sax., He
played that "Summertime™ and every time he played it, he played it different, you understand--
had different ideas. But-«he was justrnaturally full of music, you know--just a fanatic with
music, you understand. TYeah, but that's one thing about himt he don't ecare if you don't--you
can Just stand up there with your horn in your hand all night, that's all. And, in other

words, he wants the whole thing buili around him, see. Bunk sald the same thing, huh?
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Russell: Yep.

Bocage: TYeah, that's true, yeah.

Russell: In the old days, did he play the regular clarinet part, though? Was he f)ratty good?
Bocage: No, no--no, he always played the .‘tune.

Russell: Always did,

Bocage: He was just llke Louie [Armstrong].

Russell: Uh<huh,

Allen: Did he play lead in those days? )

Bot;age: Yeah; he played everything--lead, counter-melodles, sverything, Ohbligatga--oh, he
played anything come in his mind, you ses; he was just that chock--full of music, full of
ideas, you know. And he'd never get out of the key, though--tnhat's one thing,

_ Russell: D1d you evar hear nim play trumpet? He told me once he played pretty good trumpet
once~=high notes and all.

Bocage: TYeah?

Russell: Did you ever hear him on truiupet?

Bocage: No, I never did hear him on trumpet, He started out right there with us; we had a
place on Tulane Avenue-~that is, Piron and Clarence Williams had it there, you know-wbut
Bechet was nothing but a lld then. And ah, he was fooling with the clarinet themn. So, one
day he came there, and somebody had a saxophone there. Well, they didn't have any saxophones
in New Orleans at the time--that was about the first saxophone he had ever seen, see? So hs
looked at that thing, you know, and he say, "Man, I can play this thing", Man, he (laughs)
took and went to playing-~just that type of boy, you know, just spunk, you know--never says
nquit®,

Russell: Dick, you started to ask about brass bands, and ah o o . &

Bocage: Oh, yeah--about the brass bands? What you want to know about the brass bands, Dick--
about the old~time bands?

Allen: The old~time brass bands you heard when you were a kld, if you can remember,

Bocage: Well, they had the - - when I was a 1ittle boy they had the Excelsiors, and they had

what they called the Old Onwerd band - now that was all old-~tims musicians, gll-e~nothing
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Bocage: strictly but marches, you understand; no Jazz no none of that. When they pPlayed,
they played nothing but those marches, see, But they were all are men, you know--good

men, see? Well, now, during my time, there was the loriginsl] Tuxedo Band, and the Opward
Band, and the Excelsior that came from the old FExcelsior--well it was old man |George]
Moret, he had the leadership., Well, after he died, then I took the leadership, see, of
the Excelsior Band. Well, then, we played a lot of marches, too, and we used to mix uwp a
little Jazz In there, see? But now the trass bands of today, practically most--it seems
Hke the public wants it, and that's what they're giving them is mostly all jezz, you ses?
~==outside of funeral marches, you know. And it seems, it appeare to me that that's what
the people want, you know what I meen? But years ago, it was different, you know--the
people wanted marches, and nice and the band sounds so much nicer when you're
playing good, stand end music, you know what I mean - - if you got a good set of men,

you know? And you take a good say ten or twelve piece brass band, and everybody playing
their parts; 3it's wonderful. Course, you take & jazz band noww-you know what it sounds
Hkeo

Ruses1l: 7Yeah.

Booage: It's--it'e just naturally a bunch of racket, that's all it is to it, you know;
Ycause everyboedy making something different, and nobody making something alike, and it's
no blending; dit's just a - - it's like a dog fight, I call it, you understand, but still
in all, T go out there and do it, too, you know? (laughter)

4Allen: Well, when you were playing with the Excelsior, you say you mixed a little jazz in,
huh?

Bocage: TYeah, we would play a little--in the younger band, see? but those old men didn't v
do nothing like that, you understend. No, no; they was strictly . . . .

Allent Well, now--would you Just have one guy faklng on cornet, or would they all fake?
Bocage: No, Jost everybody put a little improvision in, you know--they played scme kind
of o Httle "head™ plece, or a little song they knew, you Imow--gomething like that, Well,

they'd play that instead of

Allen: Would it be a "dog fight" with them?
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Bocage: No, not naturally, because it wae dlfferent. You see, what we got today, Dick,
is altogether different from old musicians. These guys today is - - well, they are so
fired-up, you understand what I mean = they play altogether differente In other words,
between this jazz and this ah, this ah new style, what we call "™modern"jazz, they get that
different ideas, like that [Dizzy] Gillespie style, you know--and they get all that mixed
uwp, Now, to do that, you got to be a man llke Gillespie in order to do that, you under-
stand? But & guy that don't know what they doin', and he tries to do it, he don't do
nothing but make a mess, you understand what I mean? He don't know what he's doing, but
he's still always trying, you know - he's making a lot of bad chords and & lot of bad
notes and everything, and he calls it--what you call it? --="progressive®™ jazz, huh? ‘
Russell: Yeah, sounds bad,

Bocage: Yeah, well there you go see? But the older men, if they knew a piece, they'd
stick mostly to the melody; and put a little improvision in, you kmow, but thgy'd never
get out of the chord, see? But now--adays, man, them chords don't count, now--under-
stand, with some of these fellows, you know? They just as soon make anything, you
understand., You know, these chords is on the line or off the line or in between the
line, it's all right, man, see - c¢all it jazz, you Bee, That's their difference in
ideas, you kmow. ™"odernistic®, you lmow, they call it~-new modern, you kmow. Now the
kid's say, "™Man, you're old-fashioned" (laughs). "You're old man, you're old m;n; you
can't do that". And he's so wrong it's pitiful, you understand,

Russell: TYeah, that's right.

Bocape: He ain't doing a thing but ruining hisself. He couldn't hold a legitimate job
nowhere., If you take him away from what he's doing, what he going to do? Now, yom kﬁcw,
when we had our band--I Just wanted to show you the difference in that Piron band--"The
Smart SetM"--you heard of that show.

Russell: Yeahw-Oeorge--was that "Ge&%gia Smart Set" of--that a minstrel show, or carnival?
Bocage: It was--no, a musical extravaganza, you see.

Russell: Oh, more like vandeville.

Bocage: Yeah, this great comedian was with them--oh . , .

Allen: Steel or white or » . + ?
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Russell: Billy Craesans (check sp.) with them for a while?

Bocage: No, no, that's after Billy's time. Oh, I can't think of it--there was two brothers,
though, and they were comedians--one was a straight man and the other was a comedian., Well
now, I1'11 show you now: +this show came down here; that show is rehearsed in New York,

you understand what I mean? They got all their scripts--the music is arranged, the show ia
arranged, and they carry a director—-piano player. But they use local men with him, -you
un&arstand? Now, what would a numbskull do with a job like that? He's a hot jazz man,

now - could you hire him to play & job like that? |

Russell: No.

Bocage: Absolutely not. And we used to play that show. ®Tyuth Whitney--"ut" Whitney--
that's that fellow's, comedian's name. Now, those people had about forty people in that
show, and v I meen rehearsed to a "I", and no humbug, no play "Dinzh" or whatcha-
call-it sing, you know that kind of stuff like you see in these clubs, fou know. I mean they
put that stuff up before you there, and that director, at that piano--he's directing the
show and the band, see? So, you see the difference in that--in knowing and not mowing,

And we played that show year after year; +they used to come right there at the Temple
Theatre there.

Allen: Do you remember this hym, "I Want To Go Where Jesus Is"?

Bocage: Uh-huh.

Allen: Now, somebody was telling me the Tuxedeo used to play that,

Bocage: Oh, they play it once in a while.

Allen: Well, how would they, how would they work out a number like that? If they were going
to play it be head, they . . .

Bocage: Oh, well, everybody just play to suit theirself, that's all; whenever they say
let's play that, everybody's on their own tub, you know,

Allen: Uh~huh,

Bocage: If you get in there right, it's all right; if the guy carrying the melody, he's
going to carry it all right -« the other fellows might be wrong, but he's going to be right,

you see?
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Allen: Uh-=huh.

Bocage: So there you go; thatts the way that works out, see? . .

Russell: When you had the Excelsior Bynd, what was the instrumentation? How many trumpets,
how many trombones « « . 7

Bocage: Three trumpets; clarinet, see --we used the E-fiat clarinet, see?

Rupsell: E~ilat.

Bocage: And we had a melophone, baritone, two trombones, sousaphone and two drums, See—-w-
twelve-plece band, you understand, |No}

Russell: Yeah, were their headquarters over - « did you play most of your jobs on this side
of the river?

Bocage: No, on hoth sides.
'Russell: Both gides,

Bocage: Like that. Played all the funerals and parades and all like that--Just 1like these
band plays nowe

Russell: Did they ever use saxes in those days?

Bocage: No, no -- we used the E-flat clarinet, and the melophone, see?

Russell: Melophone,

Bocage: Well, now they don't have no melophone player, you see --no alto with hese bands,
Russell: Have a baritone horn?

Bocage: Oh yes, yes. Yeah, we had a baritone-~two trombones, baritone, and bass, sete,
Clarinet, melophone, three trumpets and two drums, sea? That was the set-ups Two lead
trumpets |he means solo}, and one first, see?

Russell: How =~ what were the jobs of the different trumpet players? I never did under-
stand, for sure. In the three -- I mean, is one supposed to be resting, or which is the lead?
Bocage:t Well--no, you see, you have two solo men; well, one of those men got to be wp
lplaying} all the time, see? For instance} 1{ you was playing 8olo with me-~like I start the
band off, I'm the leader, 8ll right. Well, I play down that - - you play right along, but
you rest a little while I'm playlng, see; and whan I get ready to rest, you coms up, Bee,

and give me a chance to rest, see? But the 1st man, he plays all the time, see; but hels
playing the 1st part--it's mmch easier than the solo part, see? But the two solo men got to
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Bocage: work at imtervel, you see, to glve each a chance to rest, you understand? That's the
way they wark 1t, see?
Russell: Is the solo part usually higher than the 1lst part, or what?
Bocage:  Well, yeah; he's playing the main, the main lead of the piece, see? Wait, i'll
Show youe.
7 : Sure.
Bocaga:lFSome of the music there to see.
Russell: OCh, that's some of your old music « ¢ » 7
Bocage: Yeah
Russell: I'1l bring it over here., Yeah, there's a solo part; then the others 2nd and 3rd
cornet, Where do they stand? I mean, as you march aslong, 88y, you'rs marching over towards
the door + » &
Bocage: Yeah, well
Russell: TYou're the leader, you're the - - 1t's your band;
Bocage: TYeah, he stands to the right, in front of the . . «
Russell: TYou're on the right.
Bocage: o « + Snare drum, see? .
Russellt Then, the one in middle—what 18 he? Is he the 1lst?
Bocage: Now see, that's the Bolo part, see?
Russell: The one in the middle.
Bocaget TYeah, he plays the 1lst, yeah.
Russell: He's in the lst., Then, the other one, on the other outslde?
Bocage: He's a solo, too, see?
Russell: Another solo.
Bocage: Uh<huh,
Russell: TYeah, those are all those parts. '
Bocage: Yeah, see all the different parts?
Russell: Did you all cut the names off so no other band could steal the mumber, or what?

Bocage: See, now this is 2nd and 3rd trumpet, see?

A11ams Thohshl
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Bocage: Yeah, they —- those old-timers used to do that, see?

Russgell: he cut those names off the top.

Bocage: Cuts all the names off those marches, see?

Russell: Nowadays, sometime, you see, 1f they can't get any saxes, they'll hire four cornets,
sometimes, too, you see? | '
Bocage: Yeah,

Russell: I've seen them. Today, they'll all four of them take down, too, at the same time
and let the sax take the melody.

Bocage: Well, no, no , .

Russell: That's not right, huh?

Bocage: That's no system, you see?

Collins: Do you imow what plece this 1s7

Bocage: No, I don't. See, I inherited all this old music from the old-timers, you know.

Collins: Oh,

Allen: Did you play with Mgret, himself?

Bocage: TYes, yes, old man George; yeah, he was leader,

Allen: And then when he retired , . .

Bocage: Well, he dled; he died, you see.

Allen: Uh<huh.

Collins: Number 260,

Bocage: And I took charge of the band, see., See, this 1s 2nd and 3rd trumpet, see?
Allen: And they're playlng the same notes--the 2nd and 3rd?

Bocage: Ng--no, noj that's arranged different, you see; the two Solos are playlng the same
notes,

Allen: Uh-huh,

Bocage: And this man 1s playing different altogether, see? [|lst cornet]

Allent Uh-huh.

Bocage: Hls notes is different., In other words, the chords, it's arfanged, you 5ee =

your chords,



PETER BOCAGE: REEL III 230w 5 F— Jen, 29, 1959

Retyped

Allen: Some are 6/8ts and some are 2/L, I see,

Bocage: 2/ or "[C] splitsh, they cell them, yeah~--2/h, "C-splits® [common term 1s "cut time®].
Rusgell: I wondered if they sometime had like one trumpet that was more of a high~note man,
like "Kid" Rena, who didn't read, couldn't read, but he'd always fake all the time, thoee
high notes?

Bocage: No; no, we dldn't use that those days,

Russell: FPlay real fancy stuff,

Bocage: All you had to play was Just on that card, you know--if it was a high note, play a
high notes; if 3t was a2 low note, play a low note. {What sbout Chris Kelly's brass band?)
Russell:s I thought maybe they had one sort of "hot" man, you know . «

Bocage: No, no.

Russell: . . . he couldn't read much, but he'd always be playing a lot of fancy varlations,
Bocage: No--well, some guys could improvise, you know; they'd put in hot stuff,

Russell: But they didn't regularly have a man like that in the band,

Bocage: But when you, when you played, when you played something like that |showing cornet
music}, you had plenty . . »

Rusgell: Yeah, you had plenty to do, anyway.

Bocage: . « « plenty to make without v studying sabout high notes,

Russell: Yeah,

Collins: I see they_got them . . . there, too,

Bocage: Yeah, yeah - when you played that, you understand what I mean . « « «

Collins: That!s a lot of york,

Bocage: TYeah, you have plenty wind there, too, you see all them sixteenth notes there?
Collinssy Oh, lot of work, boy.

Bocage: So that's the difference in the old~time musicien and the young musician of today.
Allen: Did they have Jazz brass bands in those days?

Bocage: Well, noj in the brass bands, they mostly used Just strictly muslic, see?

Allen: What about the Mjump up" |not playing regularly together) brass bands?

Bocage: Oh{ ah, they never had no "jump up" brass bands when them bands was playing [?]. Now,

in the modern times. 1ike [Mamiel] Perez =~ his band, the Onward Band. and ["Papa®] Calestints
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Bocage: |Original]| Tuxedo Bgnd, well, they started with that, playing just - - well, it
wazn't quite as bad as it is foday, you know; it was a little better, 'cause they used

to use quite a bit more music than they use today. But now, you go out there today, you
don't play no music at all, outside of funeral, fumeral march, that's all,

Russell: Well, way back in the early times, did they play, coming back from the graveyard,
playing faster marches, or what did they play?

Bocage: TYeah, yeah, they had marches like this,

Russell: But they didnlt jazz them up?

Bocage: No,.

Russell: Jyst played fast marches,

Bocage: Might play 1ike "Didn't He Rgmble"; or something like that, you know--a head pléce,
you know,

Russell: They mlght play a head plece now and then.

Allen: Back to that business aly out head plieces: did the trombones ever work out little
stuff by head?

Bocage: Oh, yes, that's . . »

Allen: I mean together?

Bocage: Well, you playlng b} head, you play whatever you want, you understand., !Cyuse that's
what you = = call you're on your own then, you know?

Allen: Yeah, but I mean, would they work up a duet, where they work together?

Bocage: I imagine so, yeah; if they had the idea to do it, they could do it, yeah, sure.
Allen: Uh-huh. Nowadays, you hear 'em do that riffin', a they sould like Gount Basie soms-
times, you know, and everything.

Russell: Well, what was the system of the irombones? When they had two trombones, did they
alwayge play in harmony, or one supposed to rest most of the time?

Bocage: Well, no; you see sh, the trombones play all the time, %cause you got 1lst and 2nd
trombones.

Russell: Both of them are supposed to keep up all the time?

Bocage: 7Yeah, 1lst and 2nd, you sea,
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Russell: Nowadays one + . o °

Bocage: In other words, the two horns, one's making one note and one's making the other--
makin' the chord, you see, with the bass and baritone, see? That's why it sounds so nice and
full, you see?

Allen: Four parts, then . « .

Bocage: TYeah, sure.

Allen: , . . with the bass and barltone,.

Bocage: Yeah,fit carried the melody, the melody and the harmony together, it make iﬁfound
;;n;.like a band, you understand?

Allen: Uh<huh,

Bocage: Bul nowadays, the two trombones might be making the same thing, or one interferling
with the other--he's making something that don't f&t, and that makes_g mess, you see? So
that's where the difference 1s, you see? That's why the bands today don't sound 1ike these
old bands did. Now, you take this today-~taks a plece of music like this, and give it to
some of these hot trumpet players around here, man, and they wouldn't no more play that than
falling off a tree. He'd get a fit when he looked at this card, you understand. See, look
all the notes on there. |

Allen: It's black,

Bocage: TYou got a many notes there,

Allen: Uh<huhe

Bocage: Now see, that's the difference., Now when you playing from--playlng your own way,
playlng from memory, you make what you want. But when you're playing that, you play what's
on there, you understand; no matter how hard it 1s, you're supposed to make it, you see;
that's where the trouble comes in, see,

Allen: Thirty-lsecond note triplets, I see there.

Collins: Yeah, that's a tough one. Which band used to play these particular Pleces?
Bocage: Excelsior Band,

Collins: Excelsior.

Bocage: 01d Excelsior.
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Russell: You said that music there is Exeelsior Band music? o 1You still hpve the
library?

Bocage: Uh~huh, I have around a whole drawer full of music.

Collins: Oh, that's wonderful,

Allen: Uh-~huh, Wf'd like to make copies of some of this sometime, and lock it up at Tulane.
We'll put it in a-p@%ﬁgnd lock it up, you know, Iin case anything happens, you knoﬁ,

Bocage: TYou don't know the name of it, though, Diek, that's the \/J trouble.

Russell: Mo,

Allen: Well, that doesn't matter, you know--just so--we could preserve it, in case anybody
wants to see it Iin the future, you know,.

Collins: TYou got the number on it, anyway, Peter. [ -+ ‘7,

Russell: How was the Henry Allen {Sr.) Band over hera?

Bocage: Pretty good; that was [Henry] "Red" Allen |Jr.|'s father, you lmow,

Russell: Did you play with that some?

Bocage: Yes, I played a lot with him., He was an old-timer, too; he knew me when I was g
kid, you know. That's ! Allen's daddy, you know,

Russell: TYeah, ‘

Allen: Was he older than you?

Bocage: Oh, Lord, yeah--sure, man. Yeah-~he was playlng when I was in knee=pants, He was
the time of Manettals time; "Fess'!s" cousin - - uncle, you knowe~that time, He had a band
over here they called Pacific Band -=Manetta, yeah, ha& 3 they had 2 Algiaers ﬁ#md'f(
Paciflec Band--brass band. :

Allen: Who was in the Pacific?

Bocage: Ah, all of the old-timers in there; all dead now, all those men, yeah, There was

a fellow by the name of Joe Lezard; he was ah, manager and a trunpet player, 0ld Man Manetta
was a trumpet player, George Sims Hagﬁ;%;udtone Player; Georgie Hooker was & trumpet
player --oh, they had~--all, all of them dead now, all those is dead. But I used to go around
when I was kid and hear them rehearse, youlknow. (laughs)

Allen: Did they use piccolos or an}%hing?

Bocage: No=--no piccoles; clarinet, E-flat clarinet.
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Allen: No flutes in brass bands.

Bocage: No, no.

Allen: Did you ever hear & piccolo, ever, in a brass band?
Bocage: Oh, yeah, yeah, sure, sure,.

Allen: Who would play the piceolo?

Bocage: We never had a piccolo player - - yeah, we had one piccolo player, yeash ~=fellow by
the name of Bab Frank.

Allen: Uh~huh,

Bocage: He ah, he was a seli-made man, too; but he could play, though. He was full of
ideaa,'you mow. Well, fbli;ws, I suppose I've about put up as much time as I can; the

old lady's starting to worry me.

Rusgell & Allen: Yeah, all right,

Fussell: Yeah, we don't want to bother you any more; we certainly appreciate the interview.
It was wonderful. There's a 11ttle sheet here we fill out, too.

Alien: All right, Bill,

END OF REEL III, Jan, &, 1959

PETER BOCAGE



